
WORKSHOP TITLE: Museum of Personal Objects (Virtual Workshop) 
 
SUBJECT/GRADE/TARGET GROUP: High School Students 
 

Activity Overview: 

“I want people to imagine objects of their own lives that could have a place in the museum”  
– Sameer Farooq 
 
In A Heap of Random Sweepings, artist Sameer Farooq investigates museums’ strategies of 
representation and forms of collecting, interpreting and displaying, creating a multi-media 
installation comprising sculpture, photography, printmaking and sound. Drawing upon 
introspective practices like meditation, he creates images and objects that counteract colonial 
ideas rooted in looting and appropriation, re-imagining a material record of the present and a 
healing process of restitution and repatriation. He questions how dominant institutions speak 
about our lives, proposing counter-archives, new additions to a museum collection, or buried 
histories made visible. The artworks are intentionally meant to be subjectively interpreted, 
inviting us to think about the ways in which we relate to objects and the ways they are displayed 
in museums. 

In this two-hour workshop, students will learn about the topics of restitution and speculative 
fiction by investigating existing museum structures, and creating their own systems of display.  
 
Through a virtual tour, students will learn about Farooq’s strategies of investigation through 
photography, installation, documentary filmmaking and writing, as ways to question museum 
systems. Afterwards, they will research museums’ modes of organization and collection, and their 
histories of looting and object acquisition, by visiting virtual collections of their choice (for 
example: Google Arts and Culture, the Royal Ontario Museum, and the Metropolitan Museum of 
Art). Then they will be guided through an exercise in which they will gather ordinary objects from 
their home to create their own individual display compositions and written didactic texts.  

• Workshops will take place on Google Meets. 
• Length of workshop: 2 hours (1 hour Tour, 30 minute Research, 30 minute Activity) 
• Materials: found objects, access to an internet browser, shoe box or cardboard box (optional). 
 
Key Terms: 
 
Restitution – The restoration or return of an object to its original owner. In the context of 
museum collections, restitution signifies the return of objects looted by way of colonization, war, 
or imperialism. 
 
Repatriation – The restitution of objects of cultural significance and value, and sometimes even 
people or human remains, to their countries of origin.  
 
Looting – Stealing or taking objects by force, usually during a war or riot. Some objects are now 
forbidden from being looted and are protected by international law. 



 

 

 
Glossary based on The Ontario Curriculum: 
 
composition: The organization of the elements of design in an artwork, following principles of 
design.  
 
design process: A problem-solving model that involves the concrete manipulation of images, 
materials, and technology for the purpose of solving a design problem. The technical design 
process can be open ended when the student designs all the steps, or it can be teacher directed to 
varying degrees.  
 
layout: The arrangement and positioning in a design of text, illustrations, photographs, and/or 
diagrams. 

Overall Expectations based on The Ontario Curriculum: 
 
Generate ideas individually and in groups to develop plans for the 
creation of their own Museum of Personal Objects. 
 
Apply the elements and principles of design in the composition and 
layout of found objects in their home. 
 
Demonstrate an understanding of the ways artworks are displayed 
and presented in museums and galleries, and describe the 
appropriate standards and conventions of presentation by these 
institutions. 
 
Work with their peers in breakout groups to identify the various 
elements of art and design employed in the exhibition and in virtual 
museum collections. 
 
Identify the legal, ethical and ownership issues associated with 
looted museum objects, and analyse the function and social impact 
of different kinds of artworks in past and present societies. 
 
Explain on the basis of research, the ways in which various 
artworks actively contribute to cultural production and to the 
society in which they were created. 
 

Specific Expectations: 
 
For this workshop, students 
are required to have access 
to a working computer, 
internet connection and a 
quiet space to attend the 
meetings, as well as, access 
to Google Meets. 
 
They will also be expected 
to improvise with 
household objects. 

Teaching/Learning Strategies: 
 
Step 1 – Direct Instruction: Virtual Exhibition Tour (40 minutes) 
 
Students will be guided through a virtual tour of the exhibition via interactive visual 
documentation. During the tour, they will learn about Sameer Farooq’s artistic practice and 
process, as well as the thematic interests of his work, including restitution, repatriation, looting, 

http://www.edu.gov.on.ca/eng/curriculum/secondary/arts1112curr2010.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/arts1112curr2010.pdf


 

 

 

museums’ modes of display, the significance of objects, and meditation practices. 
 
Step 2 – Indirect Instruction: Research on Virtual Museums (20 minutes) 
 
Participants will select a virtual museum collection to research and examine (for example: Google 
Arts and Culture, the Royal Ontario Museum, and the Metropolitan Museum of Art). They will be 
asked to consider the questions that Farooq addresses in his work: How are historical objects 
displayed, written about and described? Where do these objects come from? How were these 
objects acquired? What would happen if they were returned to their place of origin?  
 
Step 3 – Interactive Instruction : Research Discussion (10 minutes) 
 
In small breakout groups they will talk through their research findings and analyze the methods 
employed by these museums in relation to significant cultural objects and modes of display. 
 
Step 4 – Experiential Instruction: Creating Personal Museum Displays (30 minutes) 
 
In this last step, students will be asked to gather ordinary personal objects in their home for their 
Museums of Personal Objects and create a display complete with didactics to describe their 
objects. They will then present their display to their classmates and explain the decisions they 
made when considering their objects for selection, as well as the language used to describe them. 

Extensions: 
 
Students may further investigate the themes in the exhibition and workshop through speculative 
fiction exercises in order to reimagine the restitution and repatriation of objects, or through 
creating their own three-dimensional objects with various materials such as sculpey, clay, papier 
mâché or plaster strips. 
 

Accommodations/Special Needs: 
 
The chat function on Google Meets can be used to communicate various steps, if oral or visual 
communication is a learning barrier. 
 
This workshop can also take place outside of the virtual realm (if self-directed by the instructor), 
and students can bring their personal objects into the classroom for the same activity. 
 

Learning Materials: 
  
In order to participate in this workshop, students will need:  
 
• Access to a reliable internet connection and a quiet space. 
 
• Access to Google Meets. 



 

 

• Cardboard boxes (optional),  such as shoe boxes or recycled cardboard, to create their own 
displays. 
 
• Paper and writing utensils, or access to a word processing application such as Word, Pages or 
Google Docs. 
 

Resources: 
 
On Sameer Farooq: 
 
Sameer Farooq’s Website 
Canadian Art Interview 
BOOP Museum Project, Visual Arts Centre of Clarington 
BOOP Museum Looting, Visual Arts Centre of Clarington (Video) 
 
On Restitution, Repatriation and Looting: 
 
Black Panther (Movie) Museum Scene (Video) 
Getting Our Belongings Back by Adrian Stimson 
 
Virtual Museum Collections: 
 
Google Arts & Culture – Museum Collections 
Royal Ontario Museum  
Metropolitan Museum of Art  
Smithsonian National Museum of Natural History 
The British Museum 
 
On Museums and Modes of Display and Artist Examples: 
 
Cabinet of Curiosities 
Roula Partheniou 
Joseph Cornell 
Carol Bove  
Iris Haussler, He Named Her Amber, 2017 
Micah Lexier, One and Two, and More Than Two, 2013 
Ydessa Hendless, Partners (The Teddy Bear Project), 2002 
 

Teaching Notes: 
 
This includes any additional notes that may be helpful for the delivery of the workshop, including 
photographs of works from the tour or photographs of example projects. 
 
Sameer Farooq’s Works:  
 

http://www.sameerfarooq.com/
https://canadianart.ca/videos/sameer-farooq/
https://www.vac.ca/sameer-farooq-boop-museum.html
https://www.youtube.com/watch?v=2Z9-lTgD9Do&feature=emb_title
https://www.youtube.com/watch?v=UwBZlXk8LWg
https://cmagazine.com/issues/143/getting-our-belongings-back
https://artsandculture.google.com/partner
https://collections.rom.on.ca/search/*/objects/map
https://www.metmuseum.org/art/collection
https://artsandculture.google.com/partner/smithsonian-national-museum-of-natural-history
https://artsandculture.google.com/partner/the-british-museum
https://artsandculture.google.com/theme/the-cabinet-of-curiosities/4QKSkqTAGnJ2LQ?hl=en
http://www.roulapartheniou.com/
http://www.artnet.com/artists/joseph-cornell/
http://www.artnet.com/artists/carol-bove/
https://haeussler.ca/projects/amber.html
https://www.artsy.net/artwork/micah-lexier-more-than-two-let-it-make-itself
http://yhaf.org/partners/the-teddy-bear-project.html


Please refer to the next page for images. 
 

 

 
If it were possible to collect all navels of the world on the steps to ASCENSION (detail), 2018. Fired 

clay, stepped display (after the Egyptian Museum). Photo: Ann Ploeger. 
 

 
Restitution Series 5, 2020, photograph. Courtesy of the Artist. 

 



 
Sameer Farooq, Installation view at the Aga Khan Museum, Toronto, Canada, 2017. Photo: Sameer 
Farooq 

 
Sameer Farooq, White, Steel, Slice, Mask, Installation view at the Contemporary Art Gallery, 
Vancouver, Canada, 2016. Photo: Sameer Farooq 
 



 

 
Sameer Farooq, White, Steel, Slice, Mask, Installation view at the Contemporary Art Gallery, 
Vancouver, Canada, 2016. Photo: Scott Massey 

 
Sameer Farooq, The Museum of Found Objects: Toronto (Maharaja and—), Exhibition view at the Art 
Gallery of Ontario (AGO), Toronto, Canada, 2011. 


