
 

 

 
 
 

FOR IMMEDIATE RELEASE 
 
In the Koffler Gallery’s Spring Program, artist Nevet Yitzak creates a powerful indictment 
of war and its devastating impact  
 
Toronto, ON, April 4, 2019 – This spring, Toronto’s Koffler Gallery presents a solo exhibition featuring Israeli 
video and sound artist Nevet Yitzhak, and an intervention by Afghan-Canadian artist Shaista Latif.  
 
Running from April 4 to May 26, 2019, Nevet Yitzhak: WarCraft and Shaista Latif: learning the language of my 
enemies opens with a free public reception on Thursday, April 4, 2019 from 6 to 9 PM. The Koffler Gallery is 
located at Artscape Youngplace, 180 Shaw Street, Toronto. 
 
Nevet Yitzhak: WarCraft is a Primary Exhibition of the Scotiabank CONTACT Photography Festival. The 
exhibition is co-presented with CONTACT, in partnership with Images Festival. WarCraft is guest curated by Liora 
Belford. 
 
Informed by extended research and scholarship, the video and sound installations of Nevet Yitzhak combine 
archival, photographic and found materials transformed through digital animation, editing and sound treatment. 
With a critical examination of complex geo-political concerns and the fraught relationships between global powers 
and the Middle East, her practice raises questions about cultural heritage, suppressed histories, collective 
forgetfulness, and identity. Living in Israel as a Jewish artist of Kurdish, Syrian and Yemenite heritage, Yitzhak 
creates work that responds to her context, expressing her minoritized position within Israeli society and her dissent 
from its current politics. 
 
In her three-channel video installation, WarCraft (2014), Yitzhak makes a poignant statement against war and 
aggression. The artist looks to the Afghan war rug, a unique product of the region’s traumatic history of conflict and 
foreign military presence, as a departure point in exploring the significance and potential of this unconventional 
medium to protest violence and occupation. 
 
The circumstances that determined the emergence of the Afghan war rug remain uncertain. Its origins can be 
traced back to the 1979 Soviet occupation of Afghanistan, when weavers began to infuse traditional patterns with 
imagery of war. At first, the new designs were mostly hidden within a stylized iconography, communicating a subtle 
act of resistance to the invasion and documenting the weavers’ experiences and interpretations of regional politics. 
With the rug’s increasing popularity, this instrument of defiance was commercialized. The imagery of war became 
more conspicuous and detailed, often including English phrases. The term “war rug” was coined by dealers, 
collectors, and critics, who drove the formation of a prominent souvenir industry. 
 
Breaking with tradition to become a testimony of regional conflict, this artefact came to represent a modern fissure 
within the cultural continuum. Subsequent wars and invasions all permeated the Afghan rugs, introducing 
contemporary narratives. Articulating a new formal and symbolic language and discarding age-old conventions, 
Afghan war rugs epitomize the counterpoint of craftsmanship and modernity. They express the fracture of the 
traditional object. 
 
Yitzhak’s WarCraft extends this fracture and repositions the artefact within a broader geo-political framework. Born 
in Israel yet unable to rely on points of reference within a society whose mainstream, Eurocentric discourse 
marginalizes her culture, the artist looks to the Arab world of her provenance for kindred forms of expression. The 
current reality of armed and territorial conflict informs her experience and work, which attempts to generate a new 
kind of document that emulates the codified messages embedded in the original war rugs to communicate across 
borders about shared concerns. 
 
The installation comprises three large-scale projections of digitally constructed rugs. Reimagining their iconography 
to reference contemporary war zones, Yitzhak introduces 3D models of weaponry deployed by existing armies and 
battlegrounds. Her laboriously detailed, flying helicopters and rolling tanks invade from one rug into the others, 
surrounding the viewer. Translated into a new medium, these digital designs pay tribute to the traditional war rug’s 



 

 

intent while moving from cultural specificity to address other conflicts and articulate a bold indictment of aggression. 
Through visual effects, war machinery animation, and orchestrated gunfire sounds, Yitzhak’s digital patterns 
expose a vastly destructive potential. Integrating gaming audio and visual aesthetics, her installation links the 
battlefield to virtual space, reminding us of the ubiquity of war imagery and of our numbness to its violence. 
 
Presented in conjunction with WarCraft, learning the language of my enemies, a two-channel video and sound 
installation by Afghan-Canadian artist Shaista Latif, is an intervention and an attempt at empathetic critique. 
Commissioned by the Koffler Gallery to create a response to what resists explication, Latif confronts notions of 
appropriation and challenges the essentialization of Afghan culture by questioning the art world’s relationship to 
individual authorship and orientalism. In conversation with members of the Afghan community, learning the 
language of my enemies is a process-based work that will continue to evolve throughout the course of the 
exhibition. The artist will act as a conduit for investigating the languages of protest and invitation. 
 
For more information and a full list of the Koffler’s Spring 2019 programs, please visit kofflerarts.org 
 
Regular exhibition hours: Wednesday to Friday, 12 PM to 6 PM; Saturday and Sunday, 11 AM to 5 PM. Closed 
Mondays, Tuesdays and statutory holidays. Admission is free. 
 
ABOUT THE KOFFLER GALLERY 
The Koffler Gallery is a forum for the presentation and development of contemporary visual art that reflects diverse 
cultural, material and aesthetic perspectives, generating critical discussions around ideas of our time. 
Featuring a year-round program of exhibitions, publications, public programs and educational initiatives, the Koffler 
Gallery fosters new production while equally aiming to expand the visibility of existing work by Canadian and 
international artists. The program positions the contemporary Jewish experience in a context of comparative 
discussions of identity, memory and place, promoting ideals of social justice, equality and inclusiveness. 
 
The Koffler Gallery gratefully acknowledges the support of the Toronto Arts Council, the Ontario Arts Council, and 
the Canada Council for the Arts. 
 
ABOUT THE KOFFLER CENTRE OF THE ARTS 
The Koffler Centre of the Arts is a cultural platform that explores critical ideas and concerns of our time through 
exhibitions, publications, performances, literary events and digital initiatives. We examine complex issues through 
transformative art experiences that stimulate intercultural dialogue and position our Jewish identity in conversation 
with diverse perspectives and global voices. The Koffler Centre of the Arts acknowledges the support of the Koffler 
Family Foundation, Cultural Season Sponsor CIBC Wood Gundy, the Ontario Arts Council through the Community 
and Multidisciplinary Arts Organizations Program, our patrons and donors. 
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For further information and high resolution images, contact: 
 
Tony Hewer | Director of Marketing, Communications and Archives 
Koffler Centre of the Arts | Koffler Gallery 
180 Shaw Street, Suite 104-105, Toronto M6J 2W5 
647.925.0643 x224 | E-MAIL: thewer@kofflerarts.org | WEB: kofflerarts.org 


